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Abstract:

This article aims to publish a rare terracotta head of Alexander the Great preserved in the Greco-
Roman Museum. The head depicts Alexander the Great wearing a cap called kausia. Alexander
was not depicted with this cap before from Egypt despite some attempts to prove this. The
study will include comparisons between our head and the previously published heads of Alex-
ander the Great from Egypt. Also, the research spotlight on the Macedonian identity of Alexander.
The kausia was a Macedonian headgear worn by the Macedonian kings after Alexander the
Great, perhaps Alexander wore it after his campaign against India. Additionally, the kausia was
worn by Macedonian boys and youth, as well as the Ptolemaic kings. It has been a distinctive
headgear for the inhabitants of Afghanistan until now. Hence the importance of this rare head
is strong and clear evidence of the correctness of what various literary sources mentioned in
Alexander the Great wearing this cap, which was associated with chlamys and the krepides

Alexander's official costume sandal.

1. Introduction

Many heads and statues of Alexander the Great were disco-
vered in Egypt, especially in Alexandria and Fayoum from
the Greek and Roman periods [1,2]. However, other important
Figure depicting Alexander the Great, such as the head under
study, have not been published or studied. Alexander the Great
depicted with an anastole hairstyle or locks hanging on the
forehead in the sculpture, wearing a helmet in the bronze, and
the skin of a lion and an elephant on the coins [3-6]. The lite-
rature mentioned that Alexander the Great wore this cap.
Several attempts tried proving that Alexander was depicted
wearing a kausia as Robert Bianchi published a head from
Egypt and interpreted it as belonging to Alexander the Great
wearing a kausia [7], but the facial features were not of Ale-
xander the Great. Paul Stanwick suggested that this head was
one of the Ptolemies or Caesarion [8]. Hence, the importance
of this rare head is strong and clear evidence of the correct
argument of various pieces of literature that Alexander the
Great wore this headdress, which was associated with Chlamys
and the Krepides sandal. A small head made of terracotta, fig.
(2). 1t measures 5.5 cm in height, came from Hadara necropo-
lis, and is preserved in the Greco-Roman Museum, Alexandria
under inv. 22621.
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Figure (1) unpublished terracotta head of Alexander the Great, measures
5.5 cm in height, Hadara necropolis, Alexandria, Greco-Roman
Museum, inv. 22621.

2. Methodological Study

The lost right parts of this head are: a large part of the
headdress, locks of hair, and a part of the nose. Moreover,
a large part of the neck is newly restored. The head depicts
ayoung man with a small face, a broad forehead, and arched
eyebrows. This young man also has melted and carved eyes
and a long and strong nose with a missed nose tip. It has
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smooth full cheeks, a closed mouth with full lips, and a neck
without of Adam's apple. The young man wears a kausia, with
missing the right side, while the left side shows a circular
part, and the cylindrical part is twisted or coiled. The head
is slightly inclined to the left side. The back is unworked.

3. Results

Based on the previous description, it could be Ephebe (kausia
boy) but we found that our head is elder than ehebes so it is
possible to be the head of Alexander the Great. We could not
be sure that he was depicted with an Anastole hairstyle, where
two central locks rose in a crescent shape and fell down with
long locks of hair on the sides because he wore a kausia that
covered the upper part of the hair, but there were remnants
of tufts of hair on the left side. It could not be asserted that
there was any inclination in the neck owing to its recent res-
toration. Alexander the Great wore the kausia after the death
of Darius I11. The kausia was a Macedonian headdress that
was known before Alexander the Great, who then wore it with
the diadem and chlamys. There was a difference between the
kausia and petasos. The kausia was a headdress made of two
pieces of hand-woven wool, a round part and another tubular
part that was twisted several times to fit the head comfortably.
It was worn by men. The petasos was a hat with wide brims
to protect from the sun, with a band at the bottom that fastened
under the neck. The kausia was part of his official costume, it
was a mixture of Persian and Macedonian outfits, the kausia
and chlamys represented the Macedonian part. Alexander the
Great conquered the Achaemenid Persian Empire, which ext-
ended to India in the east. He continued his campaign until
he reached the Punjab region and the Indus Valley. It is still
worn by men today in Afghanistan and Pakistan, where it is
known as the pakol.

4. Dissuasion

4.1.The kausia form

It was known in the Greek language as kovoia [9]. It was a
pancake-shaped headdress formed of two handwoven wool
parts. Under the crisp rim, a tubular extension was rolled into
a band that encircled the head. Pairs or triads of vertical seams
made the roll fit snugly. These appeared around the bands
as tucks whose rounded profiles stood out in relief, fig. (2-a)
[10]. This form is similar to the Chitrali cap worn in Afgha-
nistan, Pakistan, and Nuristan, now known as the Pakool, fig.
(2-b) [11]. The kausia was not mentioned in Greek literature
before 325-24 B.C. It came to the Mediterranean as a campaign
headdress worn by Alexander and the soldiers of his camp-
aigns in India [12]. The kausia was associated with chlamys
and the krepides and became the uniform of the Macedonian
soldiers during the Hellenistic era [13]. Also, the kausia, chl-
amys, and krepides became a fashion for boys in the early
Hellenistic period [14].
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Figure (2) a. making of Kausia, b. Chitrali and Afghanistan people

4.2.The kausia boys (Ephebes)

The kausia boys (ephebes) were young men of training age,
aged 17 to 20, who were put through a period of isolation from
their prior community by the official institution (ephebeia)
that thought of qualifying them as citizens and training them
as soldiers, sometimes sent into the field. The Greek city-states
poleis mainly depended on them. Many Figurines came from
Egypt and are preserved in the Greco-Roman Museum, Ale-
xandria, such as a terracotta Ephebe, inv. 25711, fig. (3-a) [13,
14] with a red color on the chlamys and blue on the kausia.
Epheb is depicted with childlike features, a round face, missing
parts of the nose and cheeks, and corkscrew curls on the sides.
Another terracotta Ephebe, inv. 15684, fig. (3-b) [13] rese-
mbles the previous example. A third terracotta Ephebe, inv.
18922, fig. (3-c) [13], represents a seated young man wearing
a kausia, a tunic, and a chlamys above it. This young man was
depicted with childlike features, a round full face, full cheeks,
asmall chin, and corkscrew curls on the sides as in the previous
examples. The style of the depiction of Ephebes appears in
Greece, where people wore kausia, chlamys, and krepides as
Macedonian soldiers. Many examples, such as a terracotta
Figure from Athens dating back to the 3™ century B.C., depict
a Greek youth wearing the kausia, fig. (3-d) [15]. Another
example of a terracotta Figurine from Athens, the 3™ century
B.C., depicts a Greek boy wearing the kausia, fig. (3-€). A
terracotta Figurine from Gefyra is kept in the Archaeological
Museum of Thessaloniki, inv. M@ 1641, fig. (3-f) [16]. Its
lower body is missing, and the face is slim, framed by cor-
kscrew curls of hair that covered the temples and hung down
to the shoulders [16]. The previous figurines of Ephebe show
that our figurine is older than the boys' examples with different
features. We can say that this head is not for Ephebe.




Figure (3) a. a terracotta Ephebe, Greco-Roman Museum, inv. 25711, b.
a terracotta Ephebe, Greco-Roman Museum, inv. 15684, c. a
terracotta Ephebe, Greco-Roman Museum, inv.18922, d. a ter-
racotta figurine of kausia boy from Athens, British Museum, inv.
1906,1019.1, e. a terracotta figurine from Athens, 3 century
BC depicting a Greek boy wearing the kausia, f. a terracotta
figurine from Gefyra, Archaeological Museum of Thessaloniki,
inv. M@ 1641, late 3" -2" century BC

4.3.Alexander the great

We can compare our figurine with the portraits of Alexander
the Great, such as A terracotta portrait— head of Alexander the
Great, with a height of 12 cm, fig. (4-a, b & c). It was bought
near Cairo and kept in the Greco-Roman Museum under inv.
23168 [17]. The two heads are similar in a broad, triangular
forehead, arched eyebrows, melting eyes, and a long strong
nose, although our example has scratches, a closed mouth with
full lips in the form of a Cupid's bow, and a prominent chin.
Another terracotta head of Alexander the Great, measuring 10
cm high, is from Karanis, preserved in Kom Oushim Museum
Magazine, under Inv. 886, fig. (4-d, e & f) [2]. A great sim-
ilarity could be observed between the two heads in the style
of making the face features: the triangular forehead, arched
eyebrows, melted eyes, full cheeks, closed mouth with full
lips in the form of a Cupid's bow, strong and tall nose, pro-
minent chin, and long nose. By comparing the previous two
examples, we find that the facial features are the same, alt-
hough we are not sure that Alexander was portrayed with an
anastole in the head understudy because he wears a kausia,
but there are locks of hair hanging down on the right side,
perhaps a part of the anastole. Moreover, it is not certain that
the neck turned to the left, as in the previous two examples,
because it has been recently restored. Hence, this head may be
related to Alexander the Great, wearing a kausia. Olga Palagia
mentioned that Alexander the Great was depicted wearing a
kausia and royal diadem through a fresco from the Villa of P.
Fannius Synistor in Boscoreale dating to 50-40 BC, fig. (4-g)
[18]. Alexander the Great was depicted with short hair divided
in the middle and sideburns over the right ear, carrying a spear
and wearing a long-sleeved chiton forming a kolpos and a
cloak wrapped on the left shoulder [18]. There are some opin-

ions believed that this character is a woman and personific-
ation of Macedon [18-20]. Several researchers tried to prove
the depiction of Alexander the Great wearing a kausia, such
as the Lion Hunt mosaic in the House of Dionysus in Pella
Archaeological Museum, fig. (4-h & i), dating to 325-300 BC
that has long been thought to represent Craterus coming to
Alexander’s rescue and Alexander wears a kausia during hunt-
ing a lion [21]. However, some opinions argued that the youth
who wore a headdress was not Alexander the Great but was
a noble youth hunting the lion. This scene was popular in
Macedonia similar to Alexander the Great. Moreover, a young
man's headdress was not the kausia according to the previous
description of the kausia, but rather the hat of the petasos
nétacog [11] (a headdress with a broad brimmed, originated
from Thessaly worn by the ancient Greeks, Thracians and Etr-
uscans. It was made of wool felt, leather, straw or animal
skin. It was known in Greece from 1200 to 146 BC. The wide
edge protected from the sun's rays and rain, and it had a strip
from the bottom that was attached to the neck. The winged
Petasus was associated with Hermes) [21]. In 1992, Robert
Bianchi published a head made of creamy white limestone
from Fayum, measuring 27cm wide and 23 cm high, kept in
a private collection in New York, fig. (4-j, k & I). He reported
that this head belonged to Alexander the Great, wearing a
kausia, representing a youthful male with a small smile on
his lips [7]. His hair was arranged in a series of nearly trim-
med locks that framed the forehead in a single row. He wore
a kausia over which a fillet was added, the ends of which were
tied into a Heracles knot. The front of the fillet was adorned
with a uraeus cobra. The eyes and eyebrows were inlaid [7].
It dates to the middle of the first century BC [8,23]. This head
does not belong to Alexander the Great based on facial fea-
tures: thin cheeks, projected lips, and a pointed protruding
chin. However, Von Bothmer (1993) and Paul Stanwick (1995)
denied that this head belonged to Alexander the Great [8,
23]. They asserted that this head belonged to a Ptolemaic
king wearing a kausia and diadem, probably a son of Mark
Antony and Cleopatra VII [23] Ptolemy XV [8].

height. 12 cm, Greco-Roman Museum, inv. 23168, c. details in
our figurine, d. & e. a terracotta portrait-head of Alexander
the Great, 10 cm height from Karanis, Kom Oushim Museum
magazine, Inv. 886, f. details in our figurine, g. a fresco from
the villa of P. Fannius Synistor in Boscoreale dating to 50-40
BC., h. a lion hunt mosaic in the house of Dionysus in Pella
Archaeological Museum, dating to 325-300 BC, i. a petasos hat,
1. & k. portrait of a Ptolemaic king wearing a kausia, a creamy
white limestone, width. 27cm, 23cm height, 1. the back of head.



4.4.Portraits of Alexander the great

It is well known the portraits of Alexander the Great appeared,
whether with an Anastole hairstyle or locks hanging on the
forehead or he depicts as Heracles in the sculpture, A marble
head from Abo Qir, preserved in the Greco-Roman Museum,
inv. 23848, dates to the Hellenistic period, fig. (5-a) [24] A
marble portrait head of Alexander the Great, measuring 37
cm high, from Alexandria, is preserved in the British Museum,
inv. 1872,0515.1, fig. (5-b). It dates back to the 2" — 1 century
BC [6]. Additionally, a red granite head, measuring 34 cm h.,
from Alexandria, is preserved in the Greco-Roman Museum
inv. 3242, fig. (5-c). It dates back to the first century BC [3].
A limestone torso measures 41.5 cm high from Mit Rahina
and is kept in the Egyptian Museum, inv. SR. 10185, CG.
27446, fig. (5-d). It depicts Alexander as Heracles [5]. Alex-
ander the Great shows on the coins wearing the skin of a lion
and an elephant-scalp headdress or ram horns such as a silver
coin preserved in the British Museum, inv. 1919.0820.1,
fig. (5-e). It dating back to 305 -281 BC. This example
represents the head of Alexander the Great, right, diademed
and wearing a ram's horn [25].

Figure (5) a. a marble head from Abo Qir, preserved in the Greco-Roman
Museum, inv. 23848, dates to the Hellenistic period, b. a marble
portrait head of Alexander the Great, measuring 37 cm h., from
Alexandria, the British Museum, inv. 1872,0515.1, dates back to
the 2" - 1% century BC, c. a head of Alexander the Great. red
granite. 1% century BC. Alexandria, Graeco-Roman Museum, inv.
3242, d. a limestone torso measures 41.5 cm h. from Mit Rahina
and is kept in the Egyptian Museum, inv. SR. 10185, CG. 27446,
e. asilver coin of Alexander the Great wearing diademed and a
ram's horn British Museum, inv. 1919.0820.1, dating back to 305-
281 BC.

4.5.Representation of the kausia in art

The kausia was depicted in the art in the fourth century BC
with the Macedonian soldiers on frescoes of the Macedonian
tombs. For example, a fresco from the tomb of Agios Atha-
nasios, Thessaloniki, fig. (6-a & b), shows two Macedonian
soldiers wearing the kausia, chlamys, and krepides [26,27].
Itis depicted with kausia boys, fig. (3-c, d, e & f). The Mac-
edonian kings, as Philip V were depicted wearing the kausia
in a bronze head, such as a piece preserved in the Collection
of Archaeological Museum, Kalymnos inv. 3901, fig. (6-c
& d), dating back to the 3™ century BC [27]. Antimachos | of
Bactria was shown on a silver tetradrachm in New York,
American Numismatic Society inv. 1954.11.1, fig. (6-€), from
the 2™ century, wearing a kausia and diadem [27]. The kausia
appeared in the Greco-Roman Egypt on funerary stelae. For
example, a funerary stela of a man on horseback wearing a
kausia from Alexandria is preserved in the Graeco-Roman
Museum, inv. 22116, fig. (6-f & g). It dates back to the 3"
century BC [28,29]. A painted frieze from Alexandria depicts
soldier wearing kausia and chlamys as a fresco from Moust-
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apha Kamel tomb 1, fig. (6-h & i), dating back to the mid-3
century BC, shows three soldiers on horseback wearing kausia,
chiton, and cuirass [28]. The Ptolemaic kings wore the kausia
in the first century BC in an attempt to legitimize their rule and
prove their Macedonian identity [19]. For example, a clay seal
impression from Edfu, preserved in Allard Pierson Museum,
inv. 8177-230, fig. (6-j) [30], depicts Ptolemy | Soter wearing
a kausia, diadem, and aegis. There is another example from
Edfu depicts a late Ptolemaic ruler wearing a kausia [31].
Plutarch also mentioned that the son of Cleopatra VII from
Mark Antony wore the kausia with a diadem, and Cleopatra
gave it to him as a gift [31].

| i
Figure (6) a. & b. fresco from the tomb of Agios Athanasios, Thessaloniki,
ancient Macedonian soldiers wearing the kausia, c. & d. a head
of bronze king Philip V of Macedon wearing a kausia, 3" century.
BC. found in the collection of archaeological museum, Kalymnos,
e. asilvertetradrachmin New York, American Numismatic Society
inv. 1954.11.1, 2" century, Antimachos | of bactria wearing a
kausia and diadem, f. & g. a funerary stela from Alexandria is
preserved in the Graeco-Roman Museum, inv. 22116, dates back to
the 3 century BC. a man on horseback wearing a kausia, h. & i. a
painted frieze, Alexandria, Moustapha Kamel tomb I, Mid-3"
century BC. three soldiers on horseback wearing kausia, j. a clay
seal impression from Edfu, Allard Pierson Museum, inv. 8177-
230. Depicting Ptolemy, | Soter wearing kausia, diadem, and aegis

4.6.The origin of Kausia

Several questions come to mind: What was the origin of the
Kausia? Was it of Macedonian origin, or did it return to
northwest India? Was Alexander the Great who brought it to
Macedonia after his campaign in the East? Was it a symbol of
his conquests or a symbol of Macedonia? What was the reason
for saying that it was a Macedonian identity? The so-called
Macedonian kausia was originally identical to a hat called a
chitrali that men wear today in Afghanistan, Pakistan, and Nur-
istan. It is worth noting that the kausia was not mentioned
in Greek literature before 325/24 B.C [10]. In addition, the
depiction of the kausia could not be securely dated earlier than
that time. The kausia came to the Mediterranean as a campaign
cap worn by Alexander and an ancient warrior of his cam-
paigns in India [10]. However, Fredricksmeyer believes it
was part of Macedonian clothing imported from Asia to
Macedonia [12]. The historians of Alexander the Great men-
tioned that the kausia was worn by Alexander and his com-



panions after his conquest of Persia. Alexander introduced
a new royal headgear by combining his kausia with a Persian
diadem, which was originally a cloth ribbon worn at the royal
court of the Achaemenids. It was tied around one’s head, With
its ends hanging on the neck. Alexander tied the diadem aro-
und his kausia, which became a kausia diadematophoros and
henceforth a royal excellence [18,27,31]. Diodorus of Siculus
reported that the Kausia was a Macedonian headdress known
before Alexander the Great and worn by Alexander the Great
afterward, along with the diadem and chlamys [33]. Ephippus
mentioned that Alexander took a costume that mixed the Per-
sian and Macedonian costumes after the death of Darius I11,
as they considered the chiton and wreath to be Persian, and
the Kousia and chlamys were Macedonian [34]. Athenaeus
indicated that Alexander the Great wore purple chlamys with
a white inner stripe and kausia with a royal diadem [34]. Fre-
dricksmeyer mentioned that it was imported from Asia to
Macedonia after the campaigns of Alexander the Great and
Alexander's everyday clothes were chiton, chlamys, and kausia
with the royal diadem [12]. While E Neuffer mentioned that
after the death of Darius in 330 BC Alexander adopted several
royal clothes, the most important being a mixed Macedonian-
Persian garb, and also the complete royal costume of the Ach-
aemenid Kings without the dentate crown [35]. Von Helmut
Berre, and Hans-Werner Ritter mentioned that Alexander
took only one royal outfit after the death of Darius II. It was
a mixture of Persian and Macedonian outfits, and the kausia
represented the Macedonian part [36,37]. Some opinions bel-
ieved that Alexander was the one who imposed this mixed
dress on the East. In contrast, Kingsley tried to demonstrate
that the kausia, chlamys, and krepides were from northwestern
India, whereas the Macedonians had to wear these things
from northwestern India, explaining that the kausia was not
known before the invasions of Alexander. He indicated that
Alexander's royal dress was not a mixture of Macedonian and
Persian elements but a mixture of Persian and Indian dresses
and the kings who followed Alexander wore a kausia diade-
matophoros [11,38]. Whatever its origin, whether Macedonian,
Persian, or Northwestern Indian, it was important because
it denoted the Macedonian identity. It symbolized Alexander's
conquests in the East, as it became a traditional headdress
for the kingdoms conquered by Alexander and was worn by
most of the kings there. In addition, it has survived until now.
4.7.Technical style

This head was made with a mold for the face and a mold for
the back. The back and sides were unworked. Maybe the
kausia was added after the molding process, as in Alexander's
head of Kranis. This technique was known from other terrac-
otta heads from Egypt, such as Alexander's head in Alexandria
and other examples of royal effigies and other heads. This
feature symbolized the familiarity of Alexandrian coroplasts
with the technique of hand modeling additions before firing
[2]. It had light brown clay and not very purple like the Nile
silt clay because it contained granules of limestone and sand.
Unfortunately, no analysis of the clay was done. Still, it is
known that it was Marls clays from Lake Mariout surrounding
Alexandria, or perhaps it was a mixture of Mariott and Olivia

273

clay. Marls calcareous clays derive from the weathering of
desert rocks rather than alluvial sediments [39]. Was the mold
made by an Egyptian or Greek artist? Many elements disti-
nguished the technique of making Egyptian pottery shapes,
as the Egyptian craftsman did not work the back or care about
the details [39]. There are color remains: Red on the wrapped
part of the kausia and red and yellow on the lower part of
the neck.

4.8.Date

This head came from Hadra necropolis, the eastern Greek
necropolis of Alexandria. These tombs were dated to the Ptole-
maic period and continued to the Roman era. Unfortunately,
this head could not be dated to the place due to the lack of
knowledge of the various archaeological finds with it, but it
is possible to date it through the eye pupil. This head was
similar to the head of the Greco-Roman Museum and the
head of Kranis, as mentioned before, but the eye pupil was
curved, suggesting that it dates back to the Roman period
maybe the second century AD.

4.9.Function

Due to the small length of this head, which is 5.5 cm, it may
have been associated with a small statue of Alexander, as these
small statues were used in the cult of Alexander the Great
founded by Ptolemy I in Alexandria [2,40]. Several examples
of small statues were used in the cult of Alexander, such as
the faience portrait of Alexander the Great, Alexandria, pre-
served in the Greco-Roman Museum, inv. 25556, fig. (7-a).
It is part of a cult statue [41], in addition to bronze, wood,
and plaster heads [2,42,43]. Itis related to the cults of Alex-
ander in Alexandria. In the Alexandria foundation festival,
there were small statues of Alexander the Great sold in temples,
and people used to put them in their homes to cult (Alexander
Ktistes) as domestic cult [2,44]. It is worth noting that the
holy bread and cakes were distributed in festivals of Alexander
the Great cult. The bread and holy cakes were stamped with
portraits of Alexander the Great, fig. (7-b & c). There was
a bread stamp, and its impression came from the excavations
of Diana in Alexandria, probably dating back to the Ptolemaic
era. It depicted the portrait of Alexander the Great [45].

Figure (7) a. a fiance portrait of Alexander the Great, Alexandria, Greco-
Roman Musuem, inv. 25556, b. & c. a cake stamp and its imp-
ression from the excavation of Diana, Ptolemaic period. Portrait
of Alexander the Great

5. Conclusion

Although the literature mention that Alexander wore the kausia and
that it was part of his official costume, but his depiction with kausia
in artistic works was not confirmed, simply attempts that some agreed
with and others criticized. The unique importance of our terracotta
head is attributed to be the first depiction of Alexander the Great
wearing a kausia from Egypt. Alexander the Great imposed the kausia



on Achaemenid Empire, and it remained in their heritage. The kausia
was depicted in Greece with Macedonian soldiers on frescos of tombs,
and it was also worn by Macedonian and Bactrian kings on coins. It
was associated with the chlamys cloak and the krepides sandals.
They became the official costume of Macedonian soldiers during the
Hellenistic period. The kausia continued to appear in Greek and Roman
Egypt through stelae or frescos of tombs, or with the kausia boys or
ephebes. The Ptolemies also wore it, either with the diadem or without,
in an attempt to legitimize their rule and establish their Macedonian
identity. The kausia represented Macedonian identity and symbolized
Alexander's conquests in the East. It is possible that this head is
part of a small statue of Alexander the Great. Small statues of him
were made from various materials, such as terracotta, wood, faience,
and bronze. They were sold and bought as souvenirs at the city's
founding festival and placed in homes. It is also possible that it was
a statue for the cult that was founded for him by Ptolemy I.
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